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T
he Oscar-winning Disney
film “The Lion King” won
overmoviegoers in 1994

with its wonderful storyline, rich
animation and upliftingmusical
score.

The tale of a lion cub destined
to be king wasmade into a
Broadwaymusical three years
later (it plays the Detroit Opera
House startingWednesday). And
like themovie, it has enjoyed
major success, win-
ning six Tony
Awards in 1998.

One of those
coveted Tony
Awards went to
Garth Fagan for best
choreography. He
also earned a presti-
gious Laurence
Olivier Award in
2000. The 72-year-
old Jamaica native, whomoved
to the United States in the 1960s
when he was 20, is aWayne State
University alum andwent on to
become director of Detroit’s
All-City Dance Company. Fagan
also was the principal soloist
and choreographer for Detroit
Contemporary Dance Company
and Dance Theatre of Detroit.

He choreographed for re-
nowned New York-based dance
companies Alvin Ailey American
Dance Theater and Dance Theat-
re of Harlem, earned a Guggen-
heim Fellowship and was a
Fulbright 50th Anniversary
Distinguished Fellow in 1996.

The founder of New York’s
Garth Fagan Dance says he
blendedmany styles of dance to
tell the story of “The Lion King.”
The choreography of themusical
is a blend of African, Caribbean,

modern, hip-hop and ballet, he
says.

“While they had songs that
could tell the story and the ac-
tors could speak,” says Fagan,
“dance is something not as obvi-
ous to the public. I made sure
that there was a wide variety so
that the audience could enjoy
these dances and their beauty.”

He says dancers performing
in “The Lion King” find the
colorful masks and puppets they
must wear and operate challeng-

ing.
KendraMoore,

female dance cap-
tain for “The Lion
King” on tour,
knows these difficul-
ties well. Her job is
to cover 11parts of
the female ensem-
ble, teach parts and
ensure the show is
going correctly and

the choreography is true to its
original concept.

“Everyone goes through the
challenge of learning the puppe-
try,” saysMoore, who joined the
show in 2003. “Dancers are used
to showing our bodies. Dancers
are used to dancing, not worry-
ing about puppets. In this show,
you have the challenge of being a
character.”

Fagan says themasks and
puppets aremade as light as
humanly possible. And through
it all, the cast and crew focus on
delivering a top-notch perform-
ance each night.

“You will feel uplifted after
seeing the show,” says Fagan.
“There’s a level of positivity in
this show that some shows don’t
offer.”
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The choreography for “The Lion King” mixes African, Caribbean, modern, hip-hop and ballet.
Joan Marcus

Moore

‘The LionKing’
7:30 p.m. Wednesday
Through March 10
Detroit Opera House,
1526 Broadway, Detroit
Tickets $25-$150
(866) 870-2717
www.ticketmaster.com

Wayne State alum helps bring
circle of life to the stage in
popular ‘Lion King’ musical
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C
ollage, broadly defined,
dominates solo shows by
Jack Johnson and Larry

Zdeb through Feb. 22 at the
BirminghamBloomfield Art
Center.

“Jack Johnson: The New York
Years” features the work of the
Detroiter who spent 20 years in
themilitary and didn’t take up
painting until later in life.

“Started out as therapy then
became a hobby, then evolved
into a whole ’nother thang, ” he
says in an artist’s statement.

On display in BBAC’s Rob-
inson Gallery are a number of
his collages, such as the intrigu-
ing, messy “Nothing Says Love
Like a Paper Hat,” or the gor-
geous, silvery composition titled
“Bourgeois Laughter.”

But there are also dozens of
Johnson’s smaller paintings and
sketches tacked to large bulletin
boards covering two walls, rath-
er like a class exhibit in ele-
mentary school. Indeed, there’s a
child-like quality to these small
paintings, even if most are car-
ried off with remarkable author-
ity. It’s a riotous, crazy-quilt grab
bag of work, ranging from an
elegant pencil sketch, “Rescue
Efforts Are Underway,” to an
untitled charcoal portrait of a
leering goon wearing a Lone
Rangermask who looks up to no
good.

By contrast, Johnson’s por-
trait of a womanwith blue hair
— “YouWill All Be Tested Later”
— is loose and rough, with an
almost cubist look to it. Down-
right beautiful and just a little
appalling, on the other hand, is a
half-pink, half-yellow face with a
bright-red oval mouth. This
work, identified only as “No. 110,”
is crude, unsettling and elevated
by its deft use of color.

If much here is deliberately
sloppy, the handsomely ren-
dered “IWill Be an Exquisite
Corpse” (a self-portrait, may-
hap?) gives a nice sense of this
painter’s range.

“Without Reasons,” a show of
three-dimensional collage and
mixed-media composition by
Troy artist Larry Zdeb, fills up

the Center’s Kantgias/DeSalle
Gallery.

Often framed in boxes, these
works have the look of keep-
sakes, an impression underlined
by the artist’s fondness for in-
tegrating old photographs and
vintage instruments into the
work.

Indeed, Zdeb has a great eye
for the telling artifact, whether a
mechanical pressure gauge fixed
to a large abstract painting,
“Past Tense,” or what looks to be
an orange light bulbmounted on
“Physical Culture.”

Perhaps themost ambitious

piece in the show is “Northern
Blues,” a grouping of three sep-
arate constructions starring an
old picture of a serious African-
American woman, a fragment of
a piano keyboard and one clear
marble.
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